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God is the supreme artist. He has made the earth beautiful. His marks are indelibly 

impressed upon it. We recognize God’s attributes and being expressed in the infinity of things 

about us; in the predominance of three’s — triangles of composition from the greatest paintings 

to the simplicity of a leaf — the Trinity. 

The Bible itself is filled with references to God’s handiwork in the thunder of the seas, 

the beauty of the heavens, the majesty of the mountains, the miracle of the seasons. All these 

have been favorite subjects of painters in every period of art history. 

God has endowed us, creatures created in His own image, with an eye to recognize 

beauty in form, rhythm, balance, color, composition, perspective, light and shade. All these work 

together harmoniously in the revelation of God. But, of course, only the true Christian can 

ascribe this beauty to its proper source. Therefore, it is essential that we teach this also to our 

children. 

Art is separated broadly into two main areas: creative art and art appreciation. In both, 

tile fundamentals remain the same and recognition of these is necessary for the appreciation and 

creation of true art. These principles were as truly established by God as were the scientific laws 

we all accept as part of His creation. 

Since most of us are somewhat ignorant of these fundamentals of art, we need to be 

taught. We teachers learn them and in turn teach them to our pupils. None of us is expected to 

bear master, but what is to preclude the possibility of our helping to shape one? This, too, we do 

with a view to God’s glory. 

One of the primary lessons in the teaching of art is that of observation. Some children are 

naturally observant; others need to have shapes, lines, composition pointed out to them. 

A few weeks ago our art assignment was to draw a tree. After attempting to illustrate on 

the blackboard what should make up the drawing of a tree, I said, “Now sketch your tree.” On 

most of the papers the conventional tree appeared — a single straight trunk drawn to the bottom 

of the page with a clump of foliage on top. 

My next statement was, “Get on your coats. We’re going out to observe trees. Each one 

has its own characteristics. I shall point them out to you as we walk.” After pointing out several 

— oaks with their rugged, gnarled trunks; symmetrical maples with straight trunks and thick, 

close foliage; thinly dressed birches characteristically grouped in three; triangular pines with 

their branches all the way to the ground — I instructed them to choose a tree and sketch it by 

looking at the actual object. The difference from their original attempt was amazing. Observation 

was the key to their success. 

The question may arise, “All children like to draw, but how do we introduce them to the 

work others have done, especially the accomplished artists?” The first requirement, of course, is 

that they be exposed to the paintings. For real enjoyment a child will choose a picture which 

contains something with which he can identify himself. It will be related to his experience and 

background. The broader these are, the more he will enjoy the picture. After he has made friends 

with a painting, the techniques of composition, color, etc., may be pointed out. That, too, will be 

of interest to him because he himself has worked with these principles and has experienced 

creating works of his own. As the pupils grow in their knowledge of the fundamentals of art, 

they will attempt to analyze some of the paintings on their own. 



This understanding — love of perfection and beauty in creative art and appreciation of art 

— is one more step in the way of a child’s education, whose goal is the shaping of a God-seeing, 

God-knowing individual. 
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