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The big Galilean fisherman, who is Simon Peter, the Apostle, is not introduced until the 

fifth chapter of this book. In the first hundred pages the author succeeds to interest the reader in 

the conflict and hatred existing between the wandering, wilderness-loving Arabians and their 

Jewish neighbors living in the cities of Palestine. Fearing Rome, King Herod schemed an al-

liance between the Jews and the Arabs and sealed it with a royal wedding between these two 

irreconcilable nations. Fara, the child born from this unfortunate marriage, vowed to avenge 

Arabia by killing her Jewish father, the Tetrach. This vow brings Fara to Galilee where Jesus is 

preaching and Simon Peter is fishing. In this way the two plots are interwoven. 

The big fisherman, busy with his awl aboard The Abigail, is presented by the author as “a 

despiser of the Synagogue” and as “stridently irreligious”. On the feast days when other Jews 

attended the Synagogue he preferred to tinker at odd jobs on shipboard. The Day of Atonement 

meant nothing to this “incorrigible skeptic”. But the preaching of the Carpenter did! It made him 

uncomfortable, restless. It made him lose his interest in fishing. It made him wonder, marvel, . . . 

. believe. And when the Master’s voice across the waters called him to come and follow and 

“fish for men” he was ready and willing. 

Peter is naturally an interesting person to every Bible student. We love the deep, yet 

impulsive Peter as we learn to know him through the Gospel writers. But our novelist, though he 

tells the same story, fails to arouse in us this admiration for his major character. 

 Fara is the one who holds the interest of the reader, not the big fisherman. When Fara is 

out of the picture, the story lags. This is perhaps because in re-telling the story of Jesus’ public 

ministry and Peter’s discipleship the author is in competition with the four Gospel writers who 

have done such a beautiful job that Mr. Douglas cannot possibly improve upon it. What is more, 

the Gospel writers were inspired infallibly so that their story is Truth. This means that when Mr. 

Douglas twists facts to suit his fiction, as he often does, he writes Untruth.  
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