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We feel that the subject of dramatics is a very timely one. Timely, because it presents a 

very real problem for every one of us. For you who are still in school, the semi-annual plays 

which, are given render an opportunity for you to participate in them. For you who are no longer 

in school, you will no doubt admit that there were occasions when yon considered attending one 

of these plays for an evening of entertainment or for some other reason. I think I can further say 

with confidence that no one will deny that enough objections have been raised to make the 

presentation by one of the life of another, a questionable form of entertainment. Therefore, we 

would like to present a few ideas to you tonight on the problem which drama creates in the life of 

the Christian. 

Before we can proceed to treat the problem, it is essential that we understand the meaning 

of the term drama. We have consented to accept for our discussion Webster’s first definition of 

the term, where he defines drama to be a composition in prose or verse, portraying life or 

character by means of a dialogue and action and designed for theatrical performance. In 

plainer English I would say that it is a play either in written form or as presented in action by 

actors. 

I should also take a few moments to say a little about the term Christian. Not because our 

knowledge of the term is insufficient, do I call, attention to the term, but rather because of the 

point-of-view we are to take in this discussion. You will recall how Rev. Hoeksema pointed out 

Sunday morning that the responsibility of the Christian is that he does not walk in sin; that we 

must walk in the Light. Therefore, we must so live that the acts of our life, the deeds which we 

perform are an articulation of the life of God which dwells in our hearts. You see then our 

problem becomes this: is it a sin for me to make use of drama in any of its forms. To put it a little 

differently, we as Christians must  strive unto perfection. Now is it at all possible for drama to 

help me or someone else, to make progress in that striving unto perfection, or is the use of it a 

hindrance. 

I think we are now ready to say something about the problem itself. First of all, then, let 

us see if there is some profit we can derive from drama; some way in which it can be beneficial 

to us. And, then, in the second place, let us see if there is anything inherently wrong with drama 

which would prevent our using it. 

It would be quite impossible at this time to treat all the purposes for which drama is used. 

This is hardly necessary either, for, to prove our point, we need only to show that it is possible to 

use drama profitably in one respect. And for this purpose, I wish to single out one possibility of  

using drama profitably by showing how it can be used to educate. 

I wish to prove to you that the use of drama in educating is both possible and desirable. 

Suppose that you were to step out into the hallway with a particular friend. You will have to 

grant me that it would be possible for this friend, by way of conversation, to educate you, or for 

you to educate him on some particular matter. Now, then, you are also ready to acknowledge that 

if a person is capable of writing, he is also able to reproduce this situation. Now, since drama is 

the portrayal of life or character by means of dialogue, and dialogue according to Webster is a 

composition representing two or more persons conversing or reasoning; I trust you see that it 

is possible to educate by means of drama. For you acknowledge that it is possible to be educated 

by means of conversation, and drama is a reproduction of this conversation. Therefore, you 



should see that it is possible to educate by means of drama. And now, if you question whether 

this educational drama can be used by Christians, you have but to ask whether that conversation 

out in the hall was conversation that could be used by Christians. 

In order that I may touch upon the complete definition, I would like to point out that in a 

very particular way, as you learn by conversing with others, you also learn from the experiences 

of others. You all admit that experience is a good teacher even though it be a hard one. Now 

don’t you see that when experiences of others are reproduced by writers this can be a very 

effective way of educating. It certainly is not consistent to admit that experience is a good 

teacher, and then refuse to admit that you can learn much from drama, which is a reproduction of 

the experiences of others. 

You may all have agreed with me thus far and yet come with this objection, that if the 

goal is to educate then the most effective method should be used. And, surely, you say, lecturing 

as a far better method of teaching than dramatics. But let me show you that there is an error in 

this objection. Consider, for example, one of our ministers teaching in catechism class, or any 

other similar situation. You recognize in the group of pupils three distinct groups. (1) Those who 

comprehend immediately the depth of the lecture; (2).Those who need examples, diagrams, 

illustrations, practical applications, (you know what I mean, it must be presented to them as it 

really is in life); (3) Those who just never get it. Since the majority fall into this second group, 

my conclusion and yours will have to be that drama is highly desirable for educational purposes. 

Now let us consider whether there is anything inherently wrong with drama which would 

prevent our using it. There are those who hold that acting is essentially hypocrisy because the 

actor assumes the life of another before an audience and thereby deceives them. This is really 

foolish! The last time you pulled a prank on somebody, did you first inform him of what you 

were going to do and then still hope to lead him into your trap. No, of course not. Neither would 

the actor, if he really wanted to deceive the audience, publish beforehand, the role he intends to 

play. He does not desire to deceive but he merely assumes a particular part having already 

informed the audience that he is doing so, and he does this all for their benefit. 

Another objection, sometimes raised, is that you cannot display the truth by, assuming a 

hypothetical situation. This, too, seems false to me, for consider how often in your conversation, 

or even in my speech tonight, we say: “supposing this to be the case”, or “assuming that this be 

true”, in order that by illustration we may show the truth of a certain statement. Certainly you 

would not condemn this. At least, I hope not. 

Finally, notice that the definition qualified drama as designed for theatrical performance. 

Now I know that anything associated with the theater, you are ready to condemn. But notice that 

the reason why the theater is corrupt is not because the people of the theater have not the means 

to do that which is good, but because they use the means wrongfully. 

You might say, it certainly would be difficult to accomplish this end in drama, or that it is 

not to be found in this form. I say, perhaps this is true, but there are no reasons for condemning 

drama without qualifications. 
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