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 In our last article, we tried to show how worldly music has made its way into the church. 

We found that there were not only corrupt texts, but also corrupt tunes. Most of these can be 

attributed to the Arminian so-called “Evangelistic” movement of the late nineteenth century. 

This, in turn, gave rise to the “fundamentalism” of today from which comes most of the musical 

trash. 

 In examining this problem in our own circles, let us determine where music is used. First, 

of course, is the church service. There, in addition to Psalm-singing, we have instrumental 

preludes and postludes, played on the organ or piano. Second, we find much music in the special 

meetings, such as societies, catechetical classes, hymn-sings, etc. Third, music has an important 

place in our schools and, finally, in our homes. 

 First, then, and of primary importance, is the church service. The singing of psalms does 

not present any great difficulties, even though there are many poor tunes in our Psalter. The 

ministers carefully choose their texts, and, in addition, there is a Psalter Revision Committee 

working on both texts and tunes. The instrumental prelude and postlude, however, do present a 

problem. We might ask, “Why the prelude, and of what value is it?” Answering, the prelude 

should be such that it indirectly promotes a reverent and prayerful attitude in the hearts of God’s 

people. The music should be solemn, quiet, and unobtrusive. Music with excessively loud or 

rhythmic passages, and hymns having weak or objectionable texts, should be avoided.  It is 

practically impossible to separate the text of a familiar hymn or chorus from its tune. Yet we 

sometimes hear songs with decidedly un-Protestant Reformed texts played as preludes. To one 

knowing the text, this is a great distraction. Postludes almost always should be jubilant and 

should serve to remind the child of God that he has just been fed with the Word of the Living 

God. The same precautions as to music having a text should be observed. Much organ music is 

available that, although not specifically sacred, can easily and advantageously be used in our 

churches. 

 At special meetings in our churches, psalms for the most part are sung. There are 

exceptions, though, and it is with these exceptions that we are concerned. Hymn-singing in 

general is certainly not to be condemned. Hundreds of hymns, which are both textually and 

musically sound, can be found. Why is it then, that we so often hear these overly-sentimental 

ballads so misleadingly called “Gospel” songs? (“I come to the garden alone, while the dew is 

still on the roses,” “Oh why not say Yes to the Saviour tonight, He’s tenderly pleading with 

thee,” “He holds my hand,” etc.) Why can’t it be that we, who so jealously fight to preserve our 

doctrine, also fight to remove all worldly traces from something so important as our church 

music. It is true that most sound hymns cannot compare favorably to the average run of “Gospel” 

songs in toe-tapping, rhythmic appeal. But, should the appeal be to the feet or the heart?  

 Finally, in our schools and homes, teachers and parents should do all within their power 

to cultivate in the children a love and understanding of good music – particularly good, sacred 

music. Questionable collections of “Gospel” songs and hymns should be avoided. Paper-bound 

collections such as “Favorites” fall into this category. What little good music they may contain is 

far outweighed by the junk. Children should be made familiar with such works as “The 

Messiah,” “The Elijah,” and perhaps even the “Passion According to St. Matthew” of J. S. Bach 

and similar works. 



 In concluding this article, we wish that all music heard in the Prof. Ref. Churches might 

express the truth as clearly as this thirteenth-century hymn, 

  “Of the Father’s love begotten, 

  Ere the worlds began to be, 

  He is Alpha and Omega, 

  He, the source, the ending He 

  Of the things that are, that have been 

  And that future years shall see, 

  Evermore and evermore. 

 

  Christ to thee with God the Father 

  And, O Holy Ghost, to thee 

  Hymn and psalm and high thanksgiving 

  And unwearied praises be, 

  Honor, glory, and dominion, 

  And eternal victory, 

  Evermore and evermore! Amen.” 
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