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 The topic, “Church Music,” is necessarily a broad one. Just a few of the things that might 

be included are discussion and criticism of hymn singing, psalm singing, texts, music, choirs, 

instrumental music, etc. We also might enter the history of music as it is applicable to the church. 

It is our purpose, however, to limit our discussion to include only the actual music itself, its 

relation to the text, and its contribution to the church service. In order that the reader may more 

easily understand, we begin with a brief history. 

 The problem of what to use for tunes has existed throughout the history of the New 

Testament Church. The “popular” music of the day has offered an immediate, though seldom 

satisfactory, solution to this problem. 

 The reader can easily imagine the commotion that would be created if we were to set the 

words of Psalm twenty-three to one of the latest, jazziest, and regrettably well-known hit tunes. 

Does this sound a bit far-fetched? Nevertheless, it has happened! The Roman Catholic Church  

(c. 1500) found that its liturgies were corrupted not only by the use of the popular tunes, but, in 

some instances, the words were included. One might have heard the basses singing a “Credo in 

Unum Deum” (I believe in One God), while at the same time the tenors were singing a rowdy 

love song. The composer Palestrina helped in cleaning up this and other abuses. He also 

composed much music, some of which is still extensively used – even in Protestant Churches. 

 The Reformers, too, were faced with this same problem. The congregation was to sing, 

but what? Luther, a fine musician, arranged and composed many tunes (A Mighty Fortress, The 

Lord’s Prayer). Calvin was not so gifted, but his ideas were realized in the Genevan Psalter 

through the remarkable talents of men like Claude Goudimel and Louis Bourgeois. The Genevan 

Psalter tunes are the ones used today in many European Reformed Churches and they are found 

(greatly altered) in the back of our Psalter. 

 As years passed, thousands of fine tunes were composed and it almost seemed as if the 

problem were solved, but… 

 The church suddenly found itself in the age of the “Evangelist,” who, intent on “winning 

the world for Christ,” (and often as much money and publicity as possible for himself), would 

seemingly stop at nothing to attract worldly crowds to his meetings. These Arminian super-

salesmen soon learned that the closer their music was to that of the world, the more people they 

could attract. Consequently, it was made livelier and rowdier; toe-tapping dance rhythms were 

introduced, and soon it was difficult to tell whether one was in church or in the tavern across the 

street. This music, with its overly sentimental words, soon found its way into the hymnals of 

even the conservative churches under the misleading name, “Gospel Songs.” 

 Thus, churches today are faced with an ever-growing assortment of so-called hymns 

which present in their texts a watered-down theology offering a universal Saviour with a highly 

conditional theology. The dance hall element is continuing to grow more prominent. It has 

progressed to the point where professional players of popular music have expressed their 

admiration of so-called Christian musicians. Some of these are even proud of having been 

offered jobs in “name” dance bands. 

 “But,” you ask, “What has this to do with us? Surely our policy of prohibiting the use of 

hymns in our service has prevented such a situation from occurring in our midst! We aren’t faced 

with this problem…are we?” 



 The answer is that we most certainly are! Even our Psalter contains much musical “junk.” 

Tunes borrowed from the Fundamentalists and even from the world have been adorned with the 

words of psalms. This, however, is realized by the ministers and, it is hoped, by the Psalter 

Revision Committee. 

 As for music in our circles outside of the church services; how many times have we heard 

young people, say, at a hymn sing, render a special number drawn directly from the cesspool of 

Arminian Fundamentalism? In how many homes does a copy of “so and so’s Favorite Gospel 

Songs” occupy a prominent place on the piano? How often do we hear organists trying to imitate 

the style of the roller rink? And how often do they draw from the cesspool for their solos? The 

answer, of course, is that such is not always the case, but that it does happen quite often. 

 In our next article (D.V.), we hope to cover the problem more specifically and to discuss 

what can be done in the Protestant Reformed Churches to utilize music more fully in the praise 

of His Name. 
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