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Today, as in any age, various styles of music abound. It can rightly be said that more 

styles exist today than ever before simply because music doesn't necessarily die, it just gets 

older. It is understandable that most of the earliest forms of music are not available to us today; 

however, since the invention of preservation techniques and mass production and reproduction 

many forms of music are with us and can be used and performed indefinitely. 
In the popular secular venue, music styles change frequently. And today, in the religious 

venue, music styles change nearly as quickly. Some claim this to be the result of influence 

exerted by “contemporary Christian music.” This style of music follows the general fads which 

are popular in secular music. One such example of this is a now already “old” song called, “Like 

a Bridge Over Troubled Waters.” This song, in its entirety, has been adopted from the secular 

scene into the contemporary Christian scene. 
Influenced by rock-n-roll, as well as by charismatic TV preachers, today's religious music 

and church music is little more than something nice to listen to. Religious music is losing its 

meaning and church music is becoming too popularized. In many churches Psalms and Hymns 

and Gospel Songs are being replaced by “Scripture choruses.” These choruses, normally 

accompanied by catchy music, are basically a few phrases, such as “Let's Just Praise the Lord,” 

repeated over and over again. 

Corporate (church) worship and smaller group settings are caving in to a peer pressure 

which over stimulates the emotions. The result is a clouding of the proper balance between the 

emotions and the intellect. Therefore, the way in which Scripture choruses are commonly used is 

exploiting the emotions of those who participate in worship. 

Worship of the God who has become one's Savior and Lord does require his/her emo-

tional involvement and preparation. The use of choruses prior to church, family, or personal 

worship can be an effective way to prepare one’s self. In the same way, these choruses are useful 

in bringing one down from the demanding heart of worship at its conclusion. Therefore, with a 

clear understanding of the proper use of Scripture choruses the Christian can make effective use 

of them in his/her worship. 
In the past hymns were written to express and teach doctrine and their use along with 

psalms in churches was based on a “Word-centered” form of worship rather than “feeling or 

emotions-centered” form of worship. At heart then, this whole concept of worship is being lost. 

Fewer and fewer people want to work when they worship. More and more people are 

becoming engaged in observation rather than participation. Many don’t seem willing to think 

about or grapple for their faith. 
When Christians stood to sing such hymns as “How Great Thou Art” and “A Mighty 

Fortress Is Our God,” they stood along with thousands of believers who have gone before. These 

larger hymns call one to adoration and they recall the magnificence of God. 
In our less literate age, because there is minimal desire to think deeply, meaningful and 

profound liturgical statements are being reduced to words that everyone will read and understand 

immediately. I suggest that this should be a profound concern to all of us. Parents, church 

leaders, and teachers must be called upon to lead the people and children to the Word and to a 

deeper understanding of their faith through study and reflection. 



Bible-based words and poetry can reach people at the deepest levels of their being. If 

Reformed people cannot comprehend this in the music that we sing and if there is no desire to 

comprehend this then the Reformed faith as we know it is in jeopardy of bankruptcy. 
I plead with you to read the poetry of the Psalmist, David and of the great hymn writers. 

Good song books are compact handbooks of theology in poetry form. Therein are contained 

noble forms of prayer, adoration, thanksgiving and dedication. 
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